American Salute of Morton Gould (Boston Pops Orchestra, Arthur 
Fiedler, conductor; WNYC-FM) 

What are the possible stances of the critic with reference to 

the work of art psychic stances that is? What is the relationship 
between critical appreciation and aesthetic appreciation? What is 
the stance of the critic who for all intents and purposes has de- 
cided before the performance of a work of art begins (either a 
literal performance of a work of art to be performed for spectators 
in general or a nonliteral performance of a work of art which is 
not to be performed for spectators in general) that the performance/ 
the work of art itself is/are excellent/first-rate/supereminent/ 
of great worth? What in other words is the psychic stance of the 
critic who is biased for/in favor of? What is the stance of the 
critic who for all intents and purposes has decided before the per- 
formance of a work of art begins (either a literal performance of 
a work of art to be performed for spectators in general or a non- 
literal performance of a work of art which is not to be performed 
for spectators in general) that the performance/the work of art 
itself is/are mediocre/second-rate/execrable/worthless? What in 
other words is the psychic stance of the critic who is biased 
against? (Similarly what are the consequences of the spectator's 
being biased for/biased against?) What are the obligations of a 
critic who critically evaluates a work of art which has just been 
presented to the world? What are the obligations of a critic who 
critically evaluates a work of art which has not just been pre- 
sented to the world? What are the obligations of a critic who 
critically evaluates Leaves of Grass of Walt Whitman one hundred 
years after the first publication of those poems? What are the 
obligations of the critic on seeing Tosca for the eighty-sixth 
time? What is the position of the critic's fulcrum-for-criticism/ 
fulcrum-for-evaluation? What are the qualities/characteristics of 
the critic which distinguish him from the aesthetically-appreciating 
spectator? Is it possible for a critic to evaluate a work of art 
without directing first-person energy towards that work of art? Is 
it possible for a critic to evaluate a work of art without direct- 
ing third-person energy towards that work of art? Is it possible 


for a critic not to regard the performance of a work of art dia- 


lectically (from a first-person perspective/from a third-person 


perspective) and yet evaluate critically that work of art? What 


role does remembering play in the evaluation of a work of art? 


(L'Aire: 7-4-76) 





